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FACULTY CONCERT 
THE BRAHMS CENTENARY SERIES 
PETER ZAZOFSKY, violin 
-WITH-
WILLIAM SHARP, baritone 
ROBERT MERFELD, piano 
HORIA MIHAIL, guest artist, piano 
................................. 000000000 
Saturday, February 15, 1997 at 8:00 p.m. 
The Tsai Performance Center 
685 Commonwealth Avenue 
Boston, Massachusetts 
An Evening of Song, Sonata and Fantasy by 
Brahms and Schubert 
PETER ZAZOFSKY, violin 
WILLIAM SHARP, baritone 
ROBERT MERFELD, piano 
HORIA MIHAIL, guest artist, piano 
Saturday,FebruarylS, 1997 
8:00p.m. 
PROGRAM 
Johannes Brahms (1833-1897) 
Wie Melodien zieht es mir (Groth), Op. 105 No. 1 (1889) 
Regenlied (Groth), Op. 59 No. 3 (1873) 
Nachklang (Groth), Op. 59 No. 4 (1873) 
Mr. Sharp, Mr. Merfeld 
Contemplation''Wie Melodien zieht es mir'' 
a"anged Heifetz 
Sonata for Violin and Piano in G major, Op. 78 (1879) 
Vivace ma non troppo 
Adagio 
Allegro molto moderato 
Mr. Zazofsky, Mr. Merfeld 
-Intermission-
Franz Schubert (1797-1828) 
Rondo in A major, Op. 107, D. 951 (1828) 
Allegretto quasi andantino 
Mr. Mihail, Mr. Merfeld 
Sei mir Gegriisst!(Riickert), Op. 20, No. 1, D. 741 (1821) 
Mr. Sharp, Mr. Mihail 
·. 
-
Fantasy in C major for Violin and Piano, Op. 159, D. 934 (1827) 
Andante molto 
Allegretto . . .. 1 Andantino (Set m1r Gegrusst.) 
Variations 1-3 
Tempo I 
Allegro vivace-Allegretto-Presto 
Mr. l.azofsky and Mr.Mihail 
TEXTS AND TRANSLATIONS 
Wie Melodien zieht es (Groth) 
Wie Melodien zleht es 
Mir lelse durch den Sinn, 
Wie Frilhllngsblumen blilht es, 
Und schwebt wie Duft dahin; 
Doch kommt das Wort und fasst es 
Und filhrt es vor das Aug', 
Wle Nebelgrau erblasst es 
Und schwindet wie eln Hauch. · 
Und dennoch ruht Im Relme 
Verborgen wohl eln Duft, 
Den mild aus stlllen Keime 
Ein feuchtes Auge ruft. 
Regenlied (Groth) 
, Walle Regen, walle nieder, 
Wecke mit die Triume wleder, 
Die ich in der Kindheit traumte, 
1Wenn das Na8 Im Dand schaumte! 
enn die matte Sommerschwille 
Uisslg strltt mit frischer Kilhle, 
Und die blanken Bl4tter tauten, 
Und die Saaten dunkler blauten. 
Welche Wonne, in dem Flie8en 
Dann zu stehn mil nackten Fii&m 
An dem Grase hinzustrelfen ' 
Und den Schaum mil Hilnden grelfen, 
Oder mil den heillen Wangen 
Kalte Tropfen aufzufangen, 
Und den neuerwachten DUften 
Seine Kinderbrust zu l\lftenl 
Wie die Kelche, die da troff en 
Stand die Seele atmend offen ' 
Wle die Blumen, d\lftetrunk~, 
In den Hlmmelstau versunken. 
Like a melody it passes 
Like a melody it passes 
Softly through my mind, 
Like the flowers of spring It blooms, 
And floats on like a fragrance; 
But the word comes and seizes It, 
And brings It before my eyes 
Like the gray mist lt pales then, 
And vanishes like a breath. 
And yet there's in the rhyme 
A fragrance deeply hidden, 
That gently from a dormant bud 
Is called forth by tear-strainged eyes. 
Rain-song 
Stream down rain, stream down rain, 
wake for me those dreams again, 
which I in my childhood dreamt 
when water foamed upon the sand! 
When oppressive summer heat 
with cool freshness idly strove, 
and shiny leaves dripped with dew, 
and aops were of a darker blue. 
What bliss then to stand 
with naked feet in the flow, 
to brush along against the grass 
and with my hands to grab the foam, 
or upon my ardent cheeks 
to catch cold drops, 
and to the fresh-awakened scents 
lay bare one's childish breast! 
Like the flower-cups dripping there, 
open, breathing, stood my soul, 
like the flowers, fragrance-drunk, 
immersed in heaven's dew. 
Schauernd kilhlte jeder Tropfen 
Tief bis an des Herzens Klopfen, 
Und der Schopfung heillg Weben 
Orang bis ins verborgne Leben. 
Walle Regen, walle nieder, 
Wecke meine alten Lieder, 
Die wir in der Tilre dangen, 
Wenn die Tropfen dra~n klagen! 
MOchte Ihnen wieder lauschen, 
Ihrem sil&m, feuchten Rauschen, 
Meine Seele sanft betauen 
Mit dem frommen Kindergrauen. 
Nachklang (Groth) 
Regentropfen aus den Bilumen 
Fallen in das grilne Gras, 
Tranen meiner trilben Augen 
Machen mir die Wange nass. 
Wenn die Sonne wieder schelnet, 
Wird der Rasen doppelt griln: 
Doppelt wird aul aul melnen Wangen 
Mir die heisse Trane glilhn. 
Sei Mir Gegriisst! (Rilckert) 
0 du Entrissne mir und malnen Kusse, 
Sei mir gegrilsst, sei mir gelcilsst! 
Erreichbar nur mainem Sehnsuchtsgrusse, 
Sei mir gegrilsst, sei mir gelciisst! 
Du von der hand der Uebe diesem Herzen 
Gegebne, du von dieser Brust 
Genomme mir! mit diesem Trilnengusse 
Sei mir gegrilsst, sei mir gelcilsst! 
Zum Trotz der Ferne, die sich, feindllch 
trennend, 
Hat zwischen mich und dich gestellt; 
Dem Neid der Schicksalsmilchte zum 
Verdruss 
Sei mir gegrilsst, sei mir gekilsst! 
Wie du mir je im schonsten Lenz der Uebe 
Mit Gruss und Kuss entgegenkamst, 
Mit meiner Seele glilhendstem Ergusse 
Sei mir gegrilsst, sei mir gelcilsst! 
Ein Hauch der Liebe Wget Raum' und 
Zeiten, 
lch bin bei dir, du bist bei mir, 
Ich halte dich in dieses Arms Umschlusse, 
Sei mir gegrilsst, sei mir gelcilsst! 
Awesomely each drop struck oold, 
deep to where the heart was beating, 
and the sacred motion of creation 
broke through to the hidden life. 
Stream down rain, stream down rain, 
waken those old songs of mine, 
which in the doorway we would sing 
when, outside, the drops resounded! 
I would like again to listen 
to their sweet, moist rustling noise, 
to softly bedew my soul 
with innocent childish awe. 
Afterwards 
Raindrops from the trees 
fall into green grass, 
tears from my sad eyes 
wet my cheeks. 
When the sun shines again, 
the grass is doubly green: 
doubly on my cheeks 
glow my burning tears. 
trans. George Birds 1md Ricluird Stokes 
I greet you! 
You that are torn from me and my kisses, 
I greet you, I kiss you! 
Out of reach except by my message of 
longing, 
I greet you, I kiss you! 
You who by the hand of Loye to this heart 
Were given, who from this 16ving breast 
Have been taken! With this flow of tears 
I greet you, I kiss you! 
In spite of the distance that has, like 
an enemy, 
Has imposed itself between us, 
And in defiance of the power of 
envious fate, 
I greet you, I kiss you! 
As in love's wonderful springtime 
You once came to me with greetings and 
kisses, 
With the whole warmth of my heart 
I greet you, I kiss you! 
One breath of love, and time and space 
dissolve: 
I am with you, you are by me. 
I hold you closely in my arms, 
I greet you, I kiss you! 
) ) 
MEET THE ARTISTS 
Peter Zazofsky, violinist, has won widespread recognition as a prolific 
- soloist and chamber musician, playing first violin in the Muir Quartet and ~ppearing as soloist with many of the great orchestras of North America, Asia 
and Europe, including the Boston Symphony, Berlin Philharmonic, San Francisco 
Symphony and Philadelphia Orchestra. Mr. z.azofsky was raised in Boston 
where he began his violin studies with Joseph Silverstein. Following studies at 
the Curtis Institute with Ivan Galamian, Mr. 7.azofsky in 1979 became the first 
and only American to win the Montreal International Violin Competition. That 
victory was followed by the 2nd prize at the 1980 Queen Elizabeth Competition 
in Brussels and the 1985 Avery Fisher Career grant. Most recently, Mr. z.azofsky 
has premiered the new violin concerto by Danish composer Karsten Fundal, as 
well as the concerti of Frederic Van Rossum, released on the Cypress CD label. 
His newest recording, concerti by American composers John Carlbon, Robert 
Chumbley and William Thomas McKinley, is scheduled for a spring '97 release 
on the MMC label. Mr. 7.azofsky is a member of the faculty of the Boston 
University School for the Arts. 
William Sharp has appeared regularly with the Chamber Music Society of 
Lincoln Center, Mostly Mozart Festival, Aspen Music Festival, Colorado Music 
Festival, Marlboro Music Festival, New England Bach Festival, Maryland Handel 
Festival, Boston Handel & Haydn Society, Tafelmusik Baroque Orchestra, Bach 
Choir of Bethlehem, Carmel Ba\.h Festival, Musica Sacra, Bard Music Festival and 
' the Bach Aria Group. He has appeared with the New York Philharmonic, the St. 
Louis, San Francisco, and New Jersey Symphony Orchestras, Baltimore, Phoenix 
1 and American Symphony Orchestras, the Minnesota Orchestra, the St. Paul 
1=hamber Orchestra and Orchestra of St. Lukes. He has presented hundreds of 
'i>olo song recitals throughout the United States and abroad. His two dozen 
recordings include a recital of American songs on the New World label, for 
which Mr. Sharp was nominated for the 1989 Grammy Award for best classical 
vocal performance, the 1990 Grammy-winning world premiere recording of 
Leonard Bernstein's Arias and Barcarolles (on the Koch International label), and 
several recordings of works by J.S. Bach with the American Bach Soloists (also on 
Koch International), including the Mass in B minor and four volumes of cantatas. 
He has won the Carnegie Hall American Music Competition, the Young Concert 
Artists International Auditions (including the Kathleen Ferrier Memorial Prize) 
and the Geneva International Competition. Mr. Sharp has served on the voice 
faculty of the Boston University School for the Arts since 1993. 
Robert Merfeld, born in New York City, began his piano studies at an early age 
with Leonid Hambro. He graduated from the Oberlin Conservatory as a student of 
Emil Danenberg and received a Master's degree from the Juilliard School as a 
scholarship student of Beveridge Webster. While at Juilliard, he pursued art song 
accompaniment with Viennese tenor Hans Heinz and also worked in the studios of 
Jennie Tourel, Oscar Shumsky and Leonard Rose. ) 
Mr. Merfeld was a founding member of the Apple Hill Chamber Players with 
whom he toured nationally and internationally for over twenty years. He participates 
regularly in collaborative recitals throughout the United States with artists such as 
violinists Stanley Ritchie and Arnold Steinhardt and vocalists Dawn Upshaw and 
Lucy Shelton. He has performed at Aspen, Ravinia, Caramoor, Marlboro, and New 
England Bach festivals. He has performed concertos with many orchestras including 
the national orchestras of Costa Rica and Bolivia, the Dartmouth Symphony 
Orchestra and the Brandeis University Orchestra. 
Mr. Merfeld has recorded on the Sine Qua Non and Centaur labels, has appeared 
on National Public Television, and has been a frequent performer on WGBH-Boston 
and WXQR-New York radio stations. He is currently on the piano and chamber 
music faculty of Boston University School for the Arts . 
Horla Mihail is a native of Brasov, Romania. He began playing the piano at the 
age of seven. He completed both his Bachelor of Music and Master of Music degrees 
at the University of Illinois, and will be a recipient of the prestigious Artist Diploma 
Degree from Boston University in May. 
He has appeared many times as a soloist with orchestras throughout Romania 
and has also appeared with the Boston Pops. Mr. Mihail has performed fx>th solo and 
chamber recitals in Romania, Italy, Belgium, the U.K. and in cities throughout the U.S 
including a recital at Carnegie Hall's Weill Recital Hall. His collaborati\letecitals 
have included such noted artists as Peter Zazofsky, Andres Diaz, Lory Wallfisch and 
Nathaniel Rosen. 
Mr. Mihail has won international piano competitions in Italy and the U.K. and i ) 
also a recipient of the Kate Neal Kinley Memorial Fellowship. He has been featured 
on radio in Romania, Belgium, the U.K. and the U.S. 1997 will see the release of a CD 
featuring Horia Mihail and the Romanian National Radio Orchestra performing the 
works of Dinu Lipatti. 
February 18 
8:00p.m. 
) 
February22 
8:00p.m. 
February24 
8:00p.m. 
February25 
. 8:00p.m. 
) 
__ bruary26 
8:00p.m. 
February27 
8:00p.m. 
UPCOMING EVENTS 
Faculty Concert 
Schubert 200th Birthday Concert 
Robert Merfeld, piano 
William Sharp, baritone 
Bayla Keyes, violin 
Michael Reynolds, cello 
Tsai Performance Center 
685 Commonwealth Ave. 
The Israel Camerata, Jerusalem 
Avner Biron, conductor 
Claude Frank, piano 
Oleg Stolpner, cello 
Tsai Performance Center 
685 Commonwealth Ave. 
Faculty Concert 
Muir String Quartet 
Robert Merfeld, piano 
Tsai Performance Center 
685 Commonwealth Ave. 
Boston University Symphony Orchestra 
David Hoose, conductor 
Peter Zazofsky, violin 
Tsai Performance Center 
685 Commonwealth Ave. 
Faculty Concert 
Atlantic Brass Quintet 
. Tsai Performance Center 
685 Commonwealth Ave. 
Boston University Wind Ensemble 
Malcolm W. Rowell, Jr., conductor 
Tsai Performance Center 
685 Commonwealth Ave. 
Boston University School for the Arts 
Advisory Board 
Nancy Reis Joaquim 
Esther B. Kahn 
Stephen M. Mindich 
Ronald Sampson 
Anne-Marie Soulliere 
Ralph Verni 
Administration 
Bruce MacCombie, Dean 
Phyllis Hoffman, Director, Music Division 
Walt Meissner, Associate Dean for Administrative Affairs 
Patricia Mitro, Assistant Dean of Enrollment 
Hugh O'Donnell, Director, Visual Arts Division 
Roger Croucher, Director, Theatre Arts Division 
Shirley Ginsberg, Graduate Financial Aid Coordinator 
Karla Cinquanta, Alumni Representutive 
General Information: 
Public Relations Office: 
Development Office: 
Alumni Relations Office: 
SFA Events Information Line: 
(617) 353-3350 
(617) 353-3345 
(617) 353-3345 
(617) 353-3345 
(617) 353-3349 
Please visit our Web site at http:/web.bu.edu/SFA/ 
The School for the Arts welcomes your support to help continue these 
concerts. Further information regarding gifts to the School may be obtained 
from: The School for the Arts Development Office, 855 Commonwealth 
Avenue, Rm. 202, Boston, MA 02215 (617) 353-3350. 
